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In 2012, these photographs were to be exhibited as a solo exhibition titled JU 4U at Shinjuku Nikon Salon, avenue run
by the world-widely renowned camera manufacturer Nikon. However, a month before the opening, Nikon unilaterally
announced the cancellation of the exhibition due to “various factors.” The exhibition ultimately was presented after
AHN had applied for a provisional disposition, and counted a total of 7900 visitors, which became the highest record of

the venue.

Later on, the trial that had taken three years revealed the excessive “self-restriction” by the major company Nikonin
reaction to the protests towards the exhibition by right wings. In late 2015, the court admitted Nikon’s.illegal behavior
and AHN won the case. It became a noteworthy decision defining that activities of expressions should not be easily
cancelled due to protests, even if a private company runs the facility. AHN has found over 140 victims living in six
nations, and still photographs them today. (CKAMOTO Yuka)
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After the exhibition had finished, the work was criticised as being “unpleasant” at a prefectural assembly, and local
newspapers reported how it was “unpleasant, making fun of the emperer.” Right-wing parties made protests, and the
work and catalogue became undisclosed. in 1993, the museum sold the work, and incinerated all 470 copies of the
catalogue. Over six years, OURA fought for the artwork to be shown in public and the catalogue to be reprinted in
court, however, lost the case. The work was also rejected to be exhibited in the exhibition into the Atomic Sunshinein

Okinawa, in Okinawa Prefectural Museum and Art Museum in 2008.

OURA has repeatedly used images of Holding Perspective in his video works since the incident. Holding Perspective
Part lf is a new work he created for this exhibition, which features a story related to the memory of war. Within the
story, a scene of burning an artwork is inserted, which once again questions the viewers what it means te “hold a

perspective” within oneself.

(OGURA Toshimaru)
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The censorship occurred at the Gobidai-ten (joint exhibition by five art universities) at National Art Center, Tokyo, in
2018, The candy inside a box was rejected to be exhibited as the organizer was concerned they may decay, however,
was proved that their anxiety were excessive since the individually packed candies did not change at all after a year
had passed. Instead, it triggered a speculation that ethnicissues could have been in the root of the rejection,

In the expression of art, there is a methodology of presenting archives of activities and/or traces of involvement of the
artist in order to express their daily life, This method is practically real, as it can objectively present the social
environment as is by excluding the subjective perspective of the artist. OHASHI also has a video work titled
Birdwatching in which documents the everyday life of the US air-force daily flying above her.

The manager of the restaurant is Japanese, and his rejection of kindness by his Hong Kong staff might be showcasing
his perspective towards different ethnics. However, this is probably only one way of seeing it, and there are many
other ways of seeing as well. This is where the virtue of equivocality lies in this work, in how it guides the viewer to

proactively think about discrimination from what they saw.

in the same way, the artist presents the process of censorship along with archives of the actions she had taken, and

discloses the stagnated society we currently live in.

The answer lays in what we see. (ARAl Hiroyuki)
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One of OKAMOTO’s representative series is titled BATTA mon, which sarcastically satirizes luxury brands supported by
the common belief that they have high values. This work, titled Warning: Falling the United States, presents a
pictorial diagram of the current social reality of continuous blindness and agreement of “not touching.”

The title of this work is a pun of the road sign “falling rock.” With a history of more than seven decades, the US military
bases in Okinawa has become an everyday affair. However, a crashing of the US air-force is different from a falling
rock, and is a man-caused accident. By making a comparison with a natural phenomenon and by presenting the work
as a graffiti drew on a shutter, the work questions what the accident means as a public message.

This work was selected as part of the ichinariart projectin 2017, which is a regional art exhibition in Uruma, Okinawa.
The leader of the community association commented however that “the work is inappropriate for the exhibition,” and
could not be exhibited. Later on, as a response to newspaper reportages and protests by the local artists, the work

was returned on view for only the final day of the exhibition at a different location. This work currently on exhibit is the

piece that was cut off from the starefront shutter on that occasion. {ARAI Hiroyuki}
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Its largest feature is that the statue is designed so that the viewer can communicate with it. With the pedestal kept
low, the viewer’s eyesight comes at the same height as the girl when the viewer is on the chair. The artwork achieved
exceptional success and made itself a public art that continues to move people’s hearts. Statue of Peace has now
become the symbol of the “struggle over memories” to eradicate war and sex crimes, and has spread over Korea as
well as the world. On the other hand, the Japanese government has been announcing that the statute infringes the
Vienna Convention and that the statue should be removed and relocated from the front of the Embassy of Japan in
Seoul. However, objections against it have been raised based on global precedents and aspects from international

Human Rights Law, and have caused a larger dispute.

In 2012, a miniature of the statue was exhibited at the JAALA international Exchange Exhibition held at the Tokyo
Metropolitan Art Museum, however, was demolished on the fourth day of the exhibition without informing the artist,

as the museum claimed it infringed the museum’s operation cutline.

Details depicted in this sculpture, such as the shadow of a halmeoni (old woman) indicating the life-long pain of the
victims who had suffered for such a long time since wartime till today, as well as the heavily injured feet floating in air
indicating how they could not return to their hometowns, or even if they did, how insecure their lives had been there
(reflecting the Korean society as well), are truly significant as well. (OKAMOTO Yuka)
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Japanese Haiku is the world’s shortest poetic form, consisted of 17 on (also known as morae though often loosely
transiated as “syllables”), in three phrases of 5, 7, and 5 on, respectively.

This poer was made by a citizen who was chosen as the first prize in a haiku association in Mihashi community
center, Omiya, Saitama, located north of Tokyo. It was going to be published on the monthly newsletter of July, 2014,
however, was rejected by the community center. The reason for rejection was that handling Article 9 of the Japanese
Constitution, which declares the disclaim of war, is currently an ongoing dispute and the community center cannot
stand on one side. The author of the poem sued the case. A supporting team was formed by citizens, as they saw this
incident symbolic of over-regulation and forced surmise by the political administration of the focal municipal. In
December 2018, the author of the poem won the case. (NAGATA Koza)
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KOIZUM! Meiro, who alsc participates in the main exhibition of Aichi Triennale 2019, is rencwned for his video
expressions that feature theatrical methodologies to distill contradictions and deepened layers in the society. Among
his various motifs, he has also featured the war by Japan. Although the medium differentiates from his video work, he

had further pursued the coherent theme in this work.

Through the physical intervention of adding pigment to a photograph, which portrays a landscape in reality, KOIZUMI
distills the issues in which are hidden there. The transparentimage added to the reality as another layer is the invisible
system of Japan itself. Besides AR, the serial work by KOIZUMI that features the Imperial system, he aiso has a series
titled The Symbolwhere he scraiched the image of the Japanese emperor.

This work was ought to be exhibited at MOT Annual 2016: Loose Lips Save Ships (Museum of Contemparary Art,
Tokyo), however, was forced to refrain from exhibiting due to a negotiation with close by the museum. Right after the
museum exhibition started, the work was displayed at a gallery close by. One of the museum’s concerns was that “the
work may infringe the sincere religious beliefs of many others.”Itis true that there are people who worship the
emperor. However, the state-sanctioned Shinto is completely separated from other religions for citizen’s life, and had
been praised as the “national ritual” while it reigned in wartime Japan, and then been inherited to the emperor of
today after the war, where they continue to worship the Kososhin (imperial ancestor god). How are we ought to
confront a public existence which has a religious background. This is where the difficulty lies within the ripples that
KOIZUMi's expressions have created. (ARAI Hiroyuki)
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In contemporary art, works with political messages such as multiculturalism (i.e., ethnic issues) and gender related
matters (i.e., sexual discrimination) have accelerated since the cold war. SHIMADA Yoshiko has been one of the
pioneers of this trend in Japan, and among them, she has powerfully featured the negative history of Japan and

critisized it through her work.

The motif of this work may not be easily recognized at first sight because of its missing face, however, is presumed the
emperor of Showa in his Generalissimo uniform who remained raised to the purple for a long period; from before,
during, and after the war. Despite voices of pointing him as a war criminal, he avoided becoming so. Because of its
missing face, the image gains an ananomity of being a no one. This makes the issue of wartime responsibility subject
to not just one particular person named the emperor, but instead all Japanese citizens. As itis a print, the “image of
the emperor” could possibly be numerously multiplied, making it a metaphor of spreading the wartime responsibility

to the general Japanese citizens. (ARAI Hiroyuki)
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There is a monument titled Kioku, hansei, seshite yuko (memories, regrets, and friendship) to commemorate
Koreans who passed away during the forced displacement in Gunma no Mori (Forest in Gunmal), the prefectural park
in Takasaki, Gunma. The Gunma prefecture notified removat of this monument, and is currently on trial against the
instaliation personnel. SHIRAKAWA referred to this monument and incident as the motif of his work.

The work is about the same size of the monument itself, however, has a white cover on top and does not allow the
viewer to see inside. This evokes how people had forgotton the victims from their minds, and how the social system
had completely erased them from history. Just the tower partis covered in yellow, which is the same color as the
original monument. This gives the viewer a cue to imagine the monument standing inside the park. Instead of being
confined inside the concept of suppression, the monument arises in the viewers’ minds as an aciual existence within

the community.

instead of the confined way of presenting art only for the art, SHIRAKAWA has been actively opening up his
expressions to the public and the seciety. He has requestioned the history of the Japanese avant-garde expressions;
he has distributed works by using a regional currency; and he has created a new festival for g regional community.
Among them, activities in Maebashi where he curently resides in are specifically important, which includes this work,

where he had transferred the political scene of the region to the work.

The work was first exhibited at Omotesando Gallery in Tokyo in 2015, and then at Tottori Prefectural Museum in 2017.
Right after Tottori, the work was planned to be on exhibit et Contemporary Art in Gunama in The Museum of Modern
Art, Gunma (in the seme park as the monument), however, was refected for being related to a pending controversy.
Although in a different prefecture, the work had already been exhibited in public, and demonstrates a failure of
openness of a public organization. {(ARA! Hiroyuki}
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Ahigh school student heard the news of the so-called Japan-Korea “Agreement “and “felt anger against the ignorance
of the dignity of the victims” of the Japanese military sexual slavery, and drew 3 painting. Largely distorted faces,
crying eyes melting together with endless teardrops, mouths that make us hear the torment from the bottom of their
heart, and women without mouths who were possibly forced silence- they were all victims who had been taken away
their dignity. Behind them were the countless Japanese armies, portrayed with only their heimet: and eyes. CHO
interpreted them as those who were taken away their human rights as well, and depicted the “war.”

In April 2017, KUMAGAI Toshihito, the mayor of Chiba city, anncunced the cancelation of the confirmed subsidy of
500,000 yen for Uri-hakkyo to chiba no tomodachi ten {exhibition of our school and our friends in Chiba) {December,
2016, Chiba City Museum of Artj which included this artwork, KUMAGAI stated there was a content opposing to the
Japan-Korea “Agreement,” and thatis was “inadequate to advocate political criticism at an event aiming community
interactions,” and to this day, has not redeemed the subsidy.

Chiba Korean Primary and Junior High School, who have been curating group exhibitions with neighboring primary
and junior high schools along with the traveling exhibition of Art Exhibition of Korean students in Japan, continue
to protest with the citizens stating that “cross cultural exchanges can only be made by acknowledging and respecting
each other’s differences and finding ways of co-living (KIM Yusop, school principal). {OKAMOTO Yuka)
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Although this work has been shown in 20 countries, the Japan Foundation of the organizer rejected it
when a curator offered us exhibiting at a biennale in a certain country. We are so sorry for showing this
work including the details of the reason that the staff told us secretly, but In short, “ since the Abe
Administration took the reins of government, the government checks business for overseas strictly. They
don’ tsend any notification in paper, but there are forbidden words, like radioactive, Fukushima, sex
slaves, north Korea etc., and if we use those words, a man from a department close to Ahe sends us
complaints about it directly.” Although we suggested re-editing to beep those words, we agreed to exhibit
something else after all. This time we are showing the suggested version. We felt a nostalgic ring like the
times before war in the words of a staff who said disappointedly, “We just have to grin and bear it”.
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in that sense, with its exterior depicting the shape of a traditional folk custom, perhaps Portrait of the Periodis a
vessel that contains the deeply rooted minds of the others. Not just articulating their own minds, and depicting the

mind of the majority, is also the role of an artist.

This work became subject to censorship on the occasion it was exhibited in the Tth edition of Gendai nihion cho-koku
sakka ten (Contemporary Sculpture Exhibition) at the Tokyo Metropolitan Art Museum in 2014, and was forced to be
demolishshed. The deeper mind the artist finds, the stronger it becomes denied by the “system.” This is the current

status of the Japanese art scene today. (ARAI Hiroyuki)
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Soundscape is literally "The landscape of sound.”The term was popularised by R. Murray SCHAFER, who established a
research methodology allowing a deepened perception of culture and social systems possible through focusing on

acoustic environment.

One year after the March 11th accident, human voices had come back in parks, however, the forests were yet to
remain silent. The sounds of decontaminaticn of radioactive materials were much louder in areas in which have
higher commercial values compared to residential areas. These were realities of Fukushima that had been disclosed

through the work.

SCHAFER’s ideology had been kept at a distance in Japan, with its utopian point of view of criticizing civilization.
NAGAHATA responded to SCHAFER’s ideology by deciphering Fukushima from a social perspective.

The work was exhibited at Ote no fukei (landscape of the sound) at Natural History Museum Institute, Chiba, in 2013,
however, was subject to censership where the artist accused the principle and administration of Fukushima University
of their indefinite decontamination activity in the explanation text of the work. This part of the text was deleted by the

organizer. Alternatively, the case became an example of showcasing the diversity of censorship. (ARAl Hiroyuki)
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The activities by FUJIE and others came to fruition to launch Bijuisu to bijutsukan no aida wo kangaeru kai {the
organization to consider the relationship between art and the museum) formed by artists and critics. The magazine
Alda (in between) (editor in chief, FUKUZUM! Haruo) started as the official publication of the organization, and still
continues to be published while the organization itself is no longer in function. FUJIE still continues pursuing her

activities as an artist in Toyama today.

{OGURA Toshimaru)
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Manneguin Flash Mob is a performance in which the members appear in public and pause for several minutes as
though a manneguin. The silent action is made by members in similar clothing, holding boards with comments
written as “WAR IS OVER,” or “ABE 1S OVER.”

in 20186, Ebina City warned the Mob members that the “Mob” performance that had been taking place in the corridorin
front of Ebina station were infringing the regulations of the local government, and issued an injunction stating a
penalty up to 50,000 yen will be imposed for the next occasion. The members of the mob filed the case against Ebina
City as an infringement of the “freedom of expression.”In 2017, Yokohama District Court ordered disaffirmance of the
injunction, and the mob members won the case. The sequence of events revealed that the activity restrictions seenin
various regions do not have any legal validity of justification.

{(NAGATA Kozo)
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in 2011, in concern of the derailment accident that occurred in Amagasaki in 2005, the company worried “the image of

the loudly shouting Tarzan may invoke the victims of the derailment accident.”

YOKOO is renowned for his pop and colorful style incorporating pop culture and consumer-driven culture in his works.
ftis questionable whether the lord of the jungle as the classic movie icon would really hurt everyone’s heart.

The second case occurred at the exhibition Tokyo 1855-1970: A New Avant-Garde at The Museum of Modern Art,
New York, in 2013. The graphics he designed for theater and film posters featuring the “rising sun” were claimed by
Korean citizen organizations in America to resemble kyokujitsuki{Rising Sun Flag), used by the Imperial Japanese
Army (currently used by the Japanese Self-Defence Forces) and evoke militarism. YOKOO started featuring the design
in a picture book published in 1964 titled Nihon minwa graphic(Japanese Folktale graphic art), inspired from the
graphic design of Asahi’s packing of Mami ni asahi (rising sun and waves). The rising sun motifs have been repeatedly
featured in ukiyoe (Japanese wood block print rooted in pre-modern age) as well. The complexity lies in the fact that

among the many usages of the traditional design, the Japanese military flag has become one of them.

Works of art are not always fully understood by citizens, as they are supposed to embody bizarre inspirations and
connote stupendous accumulations of knowledge. Those who stand on the side to deliver the art are obliged to fill in
these gaps between the viewer and the creator. As for the former example, West Japan Railway Company were ought
to not worry too much of risks, and were supposed to show the attitude of fully communicating with the citizens in
case anything would have happened. in the latter case, MoMA should have adequately explained the background of
the Japanese culture and YOKOO’s works (and not make a tangent reply that the artist had no intentions of
militarism). Those are the responsibilities of securing the dignitiy of the works. (ARAI Hiroyuki)

i

i




RIOTERE BREL—E

ER% | g (7 2tdk)
ERG | BE-JEIREINZHEANARE LR Ozt
% 8 |BE @RICETANTU ) 201548 TREORGHE] BREL
FfE4E | 2012 4F
20124, IO YO TPEISNTW-EEREN, B 1 hERNCHEBENE L
Bk Tk E N, EFOMRA BE U EERITEE., (EFOMERRL. 3 FEICRSERAT
ESBINFEER.
x4 | KEETT
EqR% | BLEEAT ,
aA95—2a GV IRATU—2 YURT57)
% 2015 F EZBOAREHE] BRMEREFI U —ZOBESR @G1ER) GiigET
e T O ERTE)
B | 1982~1983 4F
1986 4E, FILESEAENETHO 186 BLDEN TRRIN-SEZERICDN
T, BEAKRTHE. ElHERS, odBTofICEERI®RNSOFEEICHED., [F
BB ENERNEOEEESFENL. EREENE. TORTEAL =, EERHFLZIER
NE, MENHOEENL, EXRANKE.
2009 ££, MBIENTHEYAE - ZEMETHERVED SV o7,
x4 | KEE
Py FINA P EOFERPEBEROHENS (4L, FEOHOEROAVNMS. &
T = nTEWE, BETHS FEESOK AN OB TEOBET
W B A A L—2 3 SEREIMES
FIMELE | 2018 4F
@ @ 2018 4E. ENIFHEMEEZSE L TEREN/HEZERBEBIIBNT, SELKDOHFDOH
= OBEFABHOHENHD & LT, HEEESINE,
g4, | MAEE
ER% | EROBZENHO
B B | ved-NASY) (v v =IOV CBED SEREIESR
FEEE | 2017 4
2017 4B, {HRBRIES S EHOMSEMRBICHEI N SERICH L, BHBEEENHEIG
B L<nESY, TMOHBTHE (RZTFINTED) iz, TOBRREICLED., &

HHIC—HIETSEMZEB L TERB S,




BS54 | Fh-VUFar, FA-TI 2
fEmda | SERODZG SEROD BRI —F a7
B e |3k FRPICTZUNEMS,/ 702 Z) 20154 IEZBROFREHE] BRIES
BIEE | 2011 4
2012 4E, HEHEMEZSE LU THES I JAALA EERRE) THEHO L
BB BOIFa7RERINS BUENERHTH D RENEEEREICRMT S &L
THREINTZ,
Vegsn | 1EEIELE
TE&% | 9 &R
% # | fem 2015 F TRFEOFRHERE) BRIER
THESE | 2014 4
HEME- . SNEETRERO=ZBAREOHGY—7)LTE 1 f0cER
o @ N, 20144F 7T AOAGAEBEINDITTE o727 BEWNT. Emishin 258,
T O—HORICE TN EOBEN S, AR TN RS, EEIEHRL. 2018
£, 1EHEOBFNRET,
Ege4 | /NRIH
fEf% | 225 #1
¥ B | wmE (Y bUaEy NRIZT U )VEE)  SELRBIWESR
HIVEEE | 2016 4E

2016 F. EIRHIBAEMETED (F1 1 /A1) RCERTEL 2728 £< O

B | A ORENREROSEEET AR S D E LT, EREAEEETR L,
fEREOZWOR, Hibidha. BRICHOTOY s MK TEBRSNL,

x4 | BHEET

{ERG | BPNBENER PN LENEL DO

B R | WE (TyFU) SEREMER

BESE | 1993 4

BPNBRIOED &, EHANTESE LB bDER/IT/IZ> TS ER. &5
. BEWEEEOER, EfEN Lo LR E EH 0 TREIR,

ezt | BIEA%
RS | BEBEREE GRHLE T B
% B S (. K BlexTo—)l)  SEEIER
HIVESE | 2015 41
2017 B, BEBESGIAEME THED TBEOREM2017) ICHSETERE 57 S1ER
R BBRERBEEIRERSTORBERETTF - TJICLEERTHD. REPOF

HFREOL2HEL T, BrRZHHS U




{Es% | #IEE (Favw - I 2R)
ERE | BRI enWI &
B B | BE Gy 2N ZITHD SEEEIMES
HMERE | 2016 &
2016 FE, TENEWNEZEE LU THRESN/ZUERZEDEERICHL, TETR
OB RN Y OERBETERRHERR T OIIHEE L 2nELT., #
B2t 20D,
1ER 4 ChimTPom
B4 AU 100 HFE i A B =G 100 HIE
& #& Eﬁ%{% A BREINE &
HIfE4E | 2011 4E /2015 4F
WA TOE L FT—LADOBMEFZEINZEIT. FRENS, W DhOEED
BB —-RidnseL T, #iko— F%&#btﬂ~/:/T@To :
SENE, AU DFIINN—T 3 2 EHRTER,
B4 | THETEA
tE@4 | B RO H K
% Be | Sifk (Fr. #D 0 2015 & TRHOAEHBEE] BrRER
HIVEE | 2014 /£
2014 4E, EEMEMELZSB LU THEIN: HREBEARIERE) T, (ERE
O EEBEIAYE-VONES - REEBC SO E5L0 T, —HOAY
T—TNE I, :
VEZ4 | KIEET]
1E i BEEYI R —T
S i - HF (ETREOEBZERATHEAS)
T 015 (EHROFREEE] ERER
HIVEE | 2011 AE~2015 4F
2013 4F, FEEGHREYEEZSHE U THREIN IFORAER] @:t%u%éﬁt
@ @ LHEEO, EFIZXDHBEC, BEOHEICHTAHE EZ TSNS TEEED
T B EBmAS ENATEME S L TAIDOL2nELT, ERETIOSE, F%f
EOZEE DT ORI ORIER S HIR, EEHZ 517z, '
egs | BRILE
YEf 4 | Tami Fujie 1986 work
B OB | RE NI ATU—=1 /D) SEEEIER
HIVELE | 1994 4
BENLEREMIEEED 186 ZILDEM BEERO— A, SERIT. KENHE
B OE | BRI NAZEERAETSERT, 1994 F, Biimi 3/ TARTEDGE 94) ZH

RN




N
il

i

i

-

=

En
jagy

NExRFTIvaty

]
sk
5

]
i

i

B S RLEIER

SIERE | 2016 4F
2016 £, MENEBEATIL %ﬁ@%if@ﬂ?zwvyxw\%wmﬁﬁbf
BB I WDELT, BikdaaaHL, BE LA, TTRIIHAEERR. 2017 F,. =705

FHL, & ﬁ%@ﬁ%éhto

R

ERBHIRANVA SEa
W K7y RN A ELENES
1965 4E

2012 48 11 B/n 5 2013 4 2 BITMNT T MoMA THE X /2 ITOKYO 1955-1970
RICHBINZLERICH L, REERTREAD, MBEEZEML TV >
MEEEEN/THOEEDE L &, SHHIRIC MoMA ~FiiE. (ERIISEKTET
JEIRENT=,

R R

YETEEOBATE 157 —Y > OB

2011 4¢

2011 &, F—TF L OUMRENRBERNOREFE LERDI VD FENHEHMITVWEE
EBL., IREBRIHUTI I 2EA LT,




XENERZHIRL THO. FERATEDD T A,

N
1 EHL (BE MUT T —L 2019 FEREE - B - R

2 EBANE  JIHRIREOLBD
ZemE «2, 257, 000M (BRRIBHEVERENEHEZED)
S BEGNCRDHEB L T HEROE #1880, 7961
(B%MHH 107, 296H), (10%4HH7 3, 500M)

THE SN R 2 W E B R G I EBLOE] 13, HERE (863 FEms 108 5) K
UMb ARG (BEFN 25 FE3RAE 226 %) OBIERIOERLAZBHOT, FKEEIT 108
FO8XITINAD 0 EZFRUTHIZETDHD

4 FRMRK HOBHEAR,ORSE 03I HET
5 EKIMRFEE bR

Hnub h) T F-LETEES BT M) W) & IREOAFHE] E7EE
2 FHEZ QLN T2l Enwd,), TREOAHERE] ETEES AREN UUT I
2] w9, [EHOFREHE) ETEESs MARE CIF 431 &Wwd.), TERH
OAHAHE] ETEES NEFFL (BT 1241 End,), [REOAHHE] ETEE
£ KEE= LIF [Z25) EWwd,) EOMIZBWT, FRR1MS52NELTIERD
DWW THNREEIC L DI ERHHET 2.

TOEMOFEE L TAECEEERL, B, 21, 42, 3. 2.4, Zo5FNFN1
WERET D,

aFion (2019 #£7H 1H

B BHRAERHERER I THL 3— 2
HWbB ML oF—LVETEES 2F K N F =

!

REOAHBE ETEREE H F H oz
oy

I(REROTHME £HEEE &H B = B
43

IREOAEHBE EFEE: M & F f&
4

REOAHBE EfTEER: M B Al L
%)

IRBEOFHBRE] ETEERx K H & =



(&)

14 HIIT1. 2. 23, 4. 5 (BT TZ2% End.) Tl JliRtEFEE
REOEBD, Hhnbs )T F—1 20019 BAF. TRKE] End,) ODD, L
T X BIEROREE - HIE - Bor (BT, MEEMRE THRESD S0nd,) WONTARRE
DA—T U TEEA R NENOBIICET 2B E2RLTH CUF, THR8¥E] &
RESIOR ‘

2 ZEE. KEAOHBEROZE. GE @ik BREKUEEICHZo T BIRL
BECEHOHMMERORRENICR2EASEZETL, (BVRWE )T F—1
2019) EWEE, F—7 - Fal —F—EKUOFa L —F—-PoEREINEF2L—F— -
F—h BLF. [Falb—F— - F—LAl EWD,) BURRHEEHEDD X, WY HE
TITHHDET 5,

3 2. HREROBROZD, TEENSER L ETOREZ, Sfon (2019
FETH3IOHETRKETSIESHDET 5,

4 G, BISERRFICEROBRUE (CIT, TRREIE ZWwo.) eI
AR BENEELZHAE. BFofER @HEOES, BEEZZUNINKELN
V) IR, BOBERAHEOT, AEEREDICBNWT, HEROHEEZTORTN
Wb, 72720, YEAEEOERNES ZEOBRDIREIT NEBHITL S LS.
RIIFOMERBRELEICARIETLIENTE S,

5 753, HRMEROEEE, AfT (2019 £10A2 0 3FT (FENIER T
FEFNCE DR TLZEAT. FORKEOERN/IWED, & TOHENS 7 HEN)
IZSETEHDLHDET D,

6 HOBDIRTNEHHLOHMEET 2SO EDCDE/INEEZHKR
&, ZEE. PR REBCEEOEBY, REROA -T2 EEA XY NEIZEMT
HHDET B, AL, ERFFARTERAFICDOWTIE, B, 25K Fal—F— -
F—LOMOBBIILVEETLENTELHDLET S,

7 R SKENRAE LB E NI LENEEENRESOERT AL LEES, B
THERORBRNAE Y /x-S L2 & E2iE. BB ERORERERIET 22 &0
TEDLHDET B,

8 HRUZHE, AMEEHEERTS L THBERICELTEUZME - FHICONT
WZENTEEL TINZUHT S EE2ERNT L. 7220, &, LM - B
HEICLDAEUFEE - BRI OWTEBERZIIEMT 28528758 L L IdskEIT
T HEBERT LHICH UHRTTEZ T 5 2 &3T 5 17a0.

(ER&H)

24 HEZHITHL, AGEBEOMMEELT. €2, 257, 000M (HBEHEINC
BRAOMBB RO ANEROE €180, 796H) 2, REOTBHITHL, KD
H0ETSE (BIF. (B8] L.,

2 HERLEICT, #Heof, JEIRBICEBOEANETENSbOEL, ZHFII N
LCEMEOSAMT S,



3 MHOHEDOH., HOBREFIZLDZFZREFEABANVTIROREEL, FOEDD
HRBICEDEHNPIRIITAETLDD LT 5.

(GZHL)

B34 ZHOEZWNSEOFEKIL, ROZSFIHET 2HHLVSEIHESIDDEL, &
BT L, ROBEICRET2RMICHEELRFEREZREL T, #RkT2b0&7
%,

() s#5T (2019) #£8 A

(2) FHRIHIRR &

2 L. BIEOLHOMEREREEZZELZAMS 30 HUWIZ, fiE&ESOEDIZH
S 7BRIERE LHII DI T nER S .

3 HOEKELBOZTIWIE, WEIZEORE T 5817 0 ESE ORITHIRA D HIEIZ X
O, BAIELTHAMIZKLOFZHD HDET S, b, #7iRACL2BGDIRAFE
FHIHNEHET 2D LT 5,

4 I, BRSBEOTINERL L= & 13, BUFZOOSCHGEBER IHE5ICBE 4 S 7EE (18
F1 24 FIEEE 256 B) BYILOBEIHEDINTE L IN—L > FOEIGETEUL LB
FEZ &I DT sinn,

(fF fhi %)

B4 B WA - S5 BHASOHBESOE R, 3 ONC R OURR di
OHEELROBESZIGELRBEMROFRE TV, TOREZEAHTS, KL, 2%
73, RSOSSN Sk ES H TIEEZZIT 28613, ZORD TR,

2 ZEVHEERORAEE LT, EALEEIZERLEMEEE LZES, Fid, &6
SARHATHEAITH LU TARF E250nWI E28M0. 2Bl H0DEd 5.,

(Kb - ZEOER)
Bo55% ZHEOERBEERVN— ML MEEOHEFMASIIONTIE, FELHEs
THEMCHEEL., BEICKODIREDLIDDET 2,

(BE - BmE®mE)
6% HMMERKDEREDT— T 20 JBEA N2 MEANDOSINR O T E L AR %
DABFICDNTIE, FEZFEETREFICHEL, FHICLVHREDLHDET D,

(B=FOENEEFEICHET 2 RMIRIE)
FBTHR LHIIRICHL, HRERD, BEZFOWN MR GEEE, ZERBERE. N
T T 4 M BB, PEEEHE, BIEHE, IFEEENBHEEZ SO RS20,



HEEETLHOTIIWI E2RALRITT S,

(3 ) HSHERRICBR 2 fERR)

HE8L HIL., ZHEMPROBEOWVWTINMNCELY T 2EET, ZOFENE, BREETHES

ICERMRT D EMTED,

(1) HEAZE FEAXIHEELEEAZVDS . UTREU. ) ORES GEALH-T
WSIEREESORBRUEREALNE T OREE, TOMOBKRIZH > TIEEAN
OBEBEIFEOELREZATLIREFRVCHESE, HACH- TIIETOFERVTIIEX
WEEMENRETLEIHEEZVD, UTFELC. ) KEIFBICI D AURTHONIEEFIZ
BIT ik CERRSEERERE 1TH. BT [BE £0d. ) B2REEFITHRET
LRENFEE CIF I#BAHE) tWnwo, ) XEFENFABTIERWAESEE 25852
BIHETLZEANE LT T80 &Enwd. ) CHERERFERS, ZOMBOR
HZzE8EL L TENINREFAEEZITOHE (LUF TROEEKRE 0o, ) 0D
LREDLEND EE,

(2) BHHEBEZEAEBEGEE OUT BAMBE] EW. ) BT OHEAFOREX

VEEICEENCEE L TN ERD LN EE,

) HEANEOBRBSEIMER NG, BAHOBIE L EENHESE IR NHESED
BEELIIEZICEENIEG L TWAERASZFHT AR EL TS ERD 5
LHLEE,

(4) HEANBZEOBRESIFER AL, #FAFELEBENHABE IR NBBENRES
U<IREEICEECES L TWAEAZIH L TESSEZMGL,. VIETEHES
T ERSFOHEFHEE G AL, IS L TN EBD 65 EE,

(5) EAZOBRASIFEAAD., BAMXEIRENNES S hamIcE#H N D N EE
BREFLTWVWLERDLIDL EE,

6) EAZORBHEIERAAD, HEBEONTNNIEYTRENETHLZEE2H
D725, ZHNERATHRELTWSEREOLNS S E,

2 B3, fEOBREICLD ZORNEZBIRLZEEE,. SN TELZHOEBEED

EEZLEIZHRTLHIENTES,

3 HE, B1EOBREICLDZOERNZEZMR LI EITXD, LHFTHENELCTSH,

FOHEEADIINVWEDET S,

3

(5 DHEERHERD)

FO94& L%, ZHEOEDIIRTAHAREHFHIILD, ZOZNICEDLIEHZEITL/
WreHIKHICIEEE S A&, FICELE—YoBE GrELERFOHEMFREN
HEDP IR S IRV ZEE LT UIe s,

(ABH DFEESE)

B104% PRUOZEHD. MONUEFOHEHOBHEIILDFEERS, B=FIIHL, A%
) EOMAL T TN E T HERIEH 2RIET OMOFIRICI A L, JOIEgR 2R
FL TR, FRARM IS S B TIARSR0n,



(—HEEEFEORID)

115 %I FOFEMOERENZNWRED, AHEFORLIFELRE»Z L
THEFHICERFEL TR 57,

2 LEDNABEBREFE-FIIETLZEST. Y4EFE_FNEZNIIED L EDOHI
T LEFICER LG, CENAZITER LIz 6O EHIET,

(HEMIR)
#1258 AFPOERETHAEE L, BRI THRIRENLSHD LT 5.

(RS EERE

H134% BEROZHED AZPOCERL TIMEL T/ECA—Y0#%F (RETAIC
BT 2B EONIICES IR IZDWTHL, AR ST EE—F0HE
Mo EEERHFT T EICHE L.

(1)
B144% FAFENIIEDDRWEEXIIAZKNICED 2 FHICHET H8EIIDODNWTIE, A,
ZERRF AL —F— - F—LOBMTHZELT. REEZHSTHERITHIBHOET D,



[HnE hU 2= 2019) fEREE - HIE - RAER (IHRE

1 {EROEE - $IE - R
(1) fEROEE - $#IfE - R
(REOAHHE - T0%] BT S1FEM
(2) ERORERSFT
BHEM Mz —8W F+5U-—D
(3) EARHAM
e (2019 7 H3E Ok AoFEI0A 4R (-8 T

2 AT TBEEA NS MEAOEN
(1) BAf
AFoT (2019 £7H 3 H OK) %
(2) 2%
S BEERT IV
(3) F¥#H
A&l L D

3 #Hpan
ALK EREFTL L TCRETAFZOEMIL. ZNACEENIHDELTZENE
D,

TSR D RE L

RGO R, EREAR

—ERE R DA E
LEHEOEE, 1EREE (FRUCE 5 HaEkE<)
LB XDEREERO#E. OBE. WERS

(S5 I VN o | N | =




BAMRENEE Y 7 ) —FIAEOFS| %

YR 3 041 1 A

MR ENECE R
TELOS52 (971) 5511 M#323
FAX052 (971) 5604
BRERUEE YT 2 HRRAS A
TEL E#052 (971) 5516
FAX HE®O052 (971) 5541



1 REEROMETE <« v v e e e ]
O FUFDAIEZPY v rr e e e e 9
N .
A BEEIR «ver et e e 5
B BUFEEERIES « v e e e et 6
6 SEARAEE RS v v v et 6
T HERTHTAE « JEER v e e n et 6
8 BB+ M« et 7
O REEA DB v n e 8
10 FUFE ORI, FFROTIE LA < errorrrerenreaneeeeeeaaeenen 10
L1 BBFETEIE < v veronnrmn et et 10
HB A » BRI EZE DSE R DT DIT | werreerreneennnnns e 11
e .
12 TR ST e e e 13
BB ENAE R v T U (SPEAIZ) v rrrrrrrrn e 15
QP 5 Y B v vrrerr e S 16
BT Y BIREA D (SF) wevrrroranenrinanmee 17
Ha S Y FBAREE T (8F) errerermrnrereammnemmne et 18
RS Y BRI (BTF) rerrrrrrrrerainttee e, TR 19
B R o0 5 ) BRI (L F) wveeeevomrnnanonasesanetananeeanaaaas 20
BEBEER ¢ T ) —BUREAE TS F) orererrrreres 21

BB EHTRE R ¢ T Y — DT HIT DU T e e s eeer e e e 29



1 FERROME
(1) BRE (80 RUBEREE (1K)

ik BEER | HBER | BRAH XA®E | HEHAE

g % . . . BiE-H5E
m m m m m t/m
A 321 60 32 52 58 10
B 321 60 32 52 58 10
c 321 60 32 92 58 1.0
D 335 60 32 sz 58 1.0
E 209 435 18 61.5 5.8 T
RO MAUTS 1 R
F 212 435 18 615 5.8 1.0 Bt Ao S H—
A M AIT T4 B
G 526 79 30 109
: 49 1.0 F# - BRY—-
(1/2) (263) (39.5) (15) (64,5)
RELSR
H 242 48 18 66 55 1.0

REA: BTS2 B85

1 248 48 18 66 5.8 10 B A LA — b

FRBA R (BT +L—/3—)

J 378 70 36 108
e i : 5.8 1.0 BR# - RRY—
1/ (189) (35) (18) (53)
' ABRR AR
& & 3,113 572 266 838 - -
= 130
1 - - - 5.8 10
= (65)
®
- 110
2 - - - 5.8 10 FRER: BAITS A RER
= (85) 3> R E O, B S 8

GE) 1 BREG. JRUBEREE1, 213, 200 10HBLTEET.
2 JEOUBBREE, IEBRE/ARLER)DERTT,
3 EBHE. BELLHSIIORAEPHEIFTE,

(2) MERRE

R EFE=E 1(8f). 2~5(of) ®EH:10~13m

F ooy kB g - (8R) wK: 10m
77— ka3 v 7 (8B mE: sm
(3) Eofn

e A o BEAOG B MvrBAQRITRAARERE)
FRADOGETSR) . AXBERA(EE2. 1mET)
WAHITLR—i— _ -
(23) Rt 3mE) x 4m(BfT) x 3m(FY) JBXERE 3, 500kg




2 FIROERA

(1) FRATE 2% OREHE

BEROEHIVEORm EIZET I LRDONIEBER T, RICEHETLILOLLET,
7 EEEFEEICL 3 2ENIIERNLRRBIC X SAERTRO—RAER
4 B, FAEMERCAIELE T A2BE%IC X 2 EERMXUIENENCETO H B RINTER D
BEX
v %@m%ﬁﬁﬁ\@%ﬁ%%@kbﬁ%&%b%h%%ﬁ@

(2) FATE 5HH

HEER OZBRPLROAKER ORI ETOHM BEABAELOCRER) 2 1B L LET,
feks, RAIE LT, REERIC, WO - IBIEREZITVET

(3) BRTAZ LV TEHIEROEE

wE, R, L3, B FH, TS T omBRER U —BmRENER OUT (%
HEER) & Do) ANEY LR TR

(4) BROF

7 RS, TRTUERENICETRLTIZE N,
A BEEUSMCERT ARSI OVWTIL, EEREIZEN T, BREFZRALTIEEN,
(FIZEERH Y | 2RI KD BV BAIE, FANCEWTERREESROAR ZZIT TIIZEW,)

(6) BB DHIR

WICEBT B X9 721BRE. BFRERBTR T2 LB TEEEA,

FREWCERTAERT, RICP»AHEN, REE 1l >% 1 t 282 51F%
KHEZFr—L—ADnbOR) TITEEN, VA Y— 145 0ke AL D1

B Fr—L—AnEORY TIHTEEN, VA Yv— 142 5kebdl LOESR
KHEMOEZRY THAHER BREGERKRL)., BL, 4747 Vv—1AHRT v &H
W, FAF 4T L=V 1mE Y Ske MNOERIIBRFCEOHENHV LT,

FREEFHE L, MEEERET LRI O 21ER

EEPFHL, XREBROBETNO D IFEM ZER LiER

NfEERRIETBETNDD HRHEHEA LR |

BH, B, TSP EEERRICBVWEZY ., KERY &R, FRTA X REMEER L ER
BEMR ERYE, £HRECBITNROSHDILDOIBFRTEERA, £/, BRPTH-T
b, HEAY (PSS BBRALEGAE. ELREZRELTHWIZESSEERH D X,

O EEECELIAEEES XA E, AF, HERRICMNEEENO A ER

¥ FOMEFERATEY &R 5 /B

HoNg S N

R R R



3 FIRHAHDFE

(1) FIRERRH

7 EBrREOCRREREINIBEIE. REOHAMMIIS LT, ThEN OSSR (ki n
PREET,) KERENAERRRAZEAEHLTLE S,

A EBERVEESTD, BIEPHEIL L ARBIAROZIFTOER A, BEZEH TR > & —H
Fe2l7— TS FRFIAZAEOA~EERAR FEW,

v ARFIAEORAARRIZ. FATL OB O 4% 6 8F (LR . A RUYABIT & » TILFH 58
FTELET,

= REALZOBNZE, REREL EHIZ, BESOHME, MEORI»HRECESRBARERT
EL2EEH (REA2ONE, FREHE, BEEME. 20l HEZFOEPFS) 2BFLTIFES
N

il A # OB 13 = F Hy A
FIFBHEN, 48008 &EIA FEEDG6 A 1AM 20HET
FTORE

(2) FIRFFRIDONE &F| T HH

T ORWTERIE, FIAREZEY LBOIHEAE. AAETEAEL. HERAFICH LT, AEES
EEMLET. 2B, MRATELRRE AR, LMECEESRETHRELET DT, FZ
EBYERBRNIELH Y ET,

A RNEEMEZITRONICHE, BEHBETI, FUAFTHFESZSZRELTIES Y,

v ORWEERIE MR ZEN RO 2543, FIAFTRFATICT L FAFTEE SRS LET,

(3) FIAFFRZ L2VES

Ko &SRB AITE, FIREHT LEWA,
T OMEENR, BIRESE CREEE, REWGRA, R ARCRES 1 645 1 BoSELS
SIBBIA) T HEE
4 BRLED LT AERAS. | BRTACLATE AEROEE. BRoOFE. BREROHE
(2R UBR) RN EA
v BRAMOFRELRDLHEDENE b,
T AHESMHE BT B AL RN E RS TN AR ENRS S b,

(4) FIRFFR OBEEIRM

MRFFRI 24 DI > TOBENBMIZ, FRIE LTCROERY & LET,

F LN 2EMZHEIC X 5RIEENRO—RAERE, BEMNUIERNMNICETD b 5 EH5HE
ROREROREZBMNL T A
RITRBERBEOFERERY B L T5FA

F2IRAL ZRRIZHEMIT L DAMERITRO—RAEROMELZ B LT 5F8

F3NBhr TOMEHRRE, EERESOLOHEL LWO LN IENREOBRESY B T 3R



() A B 3AFH D F 8]

FIESRE 4A~B4E3H (145E)
IR & A EHEE
ENBFIL L E L
R BI4EEE D
IR HA S = 6A1A~20H
REAE DR
- BEEREDRN
#
A
F
%
fERBE| 8 At
- SIS R %A
! TR
MELFIT ILE =3
AT RS R 8 ATH
- AR E ORI
%
&
FURFFHE| 1148
< I A& DA




4 fERE

(1) BRERVCEEREZEOEAENT. BESNZMIIR %) TTIMALTIE SN,

(2) FERIAMERENT, FAY B E CIABEEERETHALTIES N,

(3) HHeBRH,. EFRMEPEERESOEDICBHZERTAHE4IT. MRS TAA LTV
FFET (1FeUy P1IKHIZOE5 1M), FMICREEBRTHALTIE SN,

(4) Vol AMAINEERARNI, ROBEFBRVWTEMNLEYA,

ST MERAIOBUOCEDIHEIERYE LY, FIBORIE B U,

A FURER, EMEEOERREZT T, FIHLZPIE L8,

(%) HEIBRICOWVCIEL, BREIAAMGA O 11 B, EEAS=SITHEESEOFE (XA
ERHBEEER TRVWEEIX. EROEER) T,

(Bfr . /)
B A £ '
X 4 (fE150F) CE#HEF)
£ B FRRAAN[1 5 ) £ B IS (1 R
A 18, 100 2, 300 {21, 720 3, 000
i B 18, 100 2, 500 |21, 720 3, 000
c 18, 100 2, 500 |21, 720 3, 000
b D 18, 900 2, 700 22, 680 3, 240
- E 11, 700 1, 600 |14, 040" 1, 920
= F 11, 900 1, 600 |14, 280 1, 920
G 29, 700 4, 200 {35, 640 5, 040
(1/2) (14,800)| (2, 000) | (17,760)] (2, 400)
H 13, 600 1, 800 |16, 320 2, 1860
I 13, 900 1, 900 (16, 680 2, 280
] 12, 600 1, 700 15,120 2, 040
{1/2) ( 6,100) (800) ( 7,320) (960)
& % 166,600|23, 000 [ 199,920 27,600
F ,
| 11/2) 6, 700 900 8, 040 1, 080
(£ (3, 300) (400) (3, 960) (480)
&
= | 2(1/2) 5, 700 800 6, 840 960
(2, 800) | (300) (3, 360) (360)

(F) £F8&  Fill OFALLFR 6 (ABAILTHRIE) TS
RERISMENE - A2 68 (REBIXFHE8E) LEO IRMI L ofe



5 FIRRHEE

(1) FIRRRE
FRILORERLFR 6 (&MAIIFHEH) £T

(2) AEER

7 EEARER (oM, BEORBICETAERIIRETAKRBICYS L&, F0ERUK
DEFDOARB TRWA)

A EFKEE (12B28BRLBELI/R3IAET)

v FOMBRBORBREDTD, BRIKRETIZ DD E T,

(3) Fofh

FIABRMLAAT, v T ) —0ORTE, HBREEOFANTETLZ0RKRDOLEY TY,
TR BREOEER (KEER) ZRWT, RWTERERERSHEE L7k
A FIRBEORI%R3 0LLUAT, FAIAOAREERS 2D, ERWEEEETROFICLELR
0 7 BF

(4) RERIAFIA

BRI, A - R, BSOS, SUEGTHAMMEELT, BRE, FEREE &
FALES & 5HBEE, FCERHLELRHEROERERII TSV, TOHA, M SHE
PRI LETT, |

6 HERETEOFA

(1) EHOEE, RESOLD, FEREE (22) PRRATEET, 1E025010F AL AR
7,

(2) FEFEZONMAR., YA RYRORTEOMAFAZZTEZ2BR LT,

(3) FEREROPALM, ARTE 2R, BTIENAZEORLBICS &0, HINREBRERT
FREETVET, AL, FEREZOAAFURFELRHLTWEEZEET.

7 ERTAYR - EK#

(1) HEITEE

IR 221 e F XOIFRFEE 1T, EREEEEBROEET S RIZKED > 2, FJIT
BAEET>TCWEEEET, fIGEROEESEHEIT, LTRHEFCAMLTIIESN,

2B, BAEST, EREAEEBRICER L THEIL. LTFIRFATZZTLAIFAEE
AHEEBLTIToTSIZEYY,

(2) =8

BREADEHRETHHACHEEERLERT 261, 8% [BMALHEEY Y7 ) — (B
Effry s — 8K ) & LTSV, £, RESOMMEINE, BARBSOERI YT
ML b U EIRECERER L A 2o TS,



8 A -

(1) A - FRHORERH

RIS LT, A - BRIEER. REEH OF% 1BD bAF% 6 B TORIZ, MR - /e
REBDFRTOREI 0N FHROBE3 00 TORICIT-> T E &V,

EEL, EERERLFIPTIHE. BESOHESOERENL, JOBBANTELRTES ¥
L ERAE BB LB A, BIORBITT-TWEE 2 b h o £,

< ARz >WT>
FRHMREWEX Y 7 ) —DB LI O, HINEORERMT (il OB~F%R 68 [=7
L, &FERIXFHSIF ) 1, BERZBRET L LTVET,
o, REIZOWTIE, BREREKAOBAOFRIOR3 0NSLFH 03 04 TCoMMNigE
DR & 22> TVET,
7IEL., EEEOERAICI D, BBEY (AP ORKRBBHEE.) 217584813, F2
DEMD S LI, FERABUBROMHZROE T, (LMK AR, Ny 7y — RCOELELE
) 1. FRARUEFRE6FETOMTIRENFTLEL, MORBESICEEDORVERNL & L
7,
Es
1 BESORAY — BANTF, §iFERE2 COHRY., STE%E ORI, BER CUIRE
SEHKR) OMERMAHTFIIN TSI,

Bl KBEB~TMH ATl ORF~F%6K (&BRIXFHSIHET)
2L, AGISHEED 3 0 5EIE T,
REER (BiER) 139 4 8% THEE,

2 FFRBEEPOMOEESOEEFRVERE, ot —, BTICWAEERF L., BHARED
BESEDEBERLRLE RN &,

X ORI P, BTG ERARESE. MOBESRET TS & CIRLEES AT
EF A, o7 O BEROERE R TR LIBA DI % 5 Fh b HEE S C X 5 5,

3 M IAOERBEICOZIICHIST S0, BRSO TEHBRETAEFH LAV &, 7
52T, ZORBEFIRELST REDLAE T, IBBELEREBE LT L,

4 (EROBBICHZ>TiE, BT 1EADBRUH T 5 BEFENRARNF »5BH T2 2 &
L, SHEOIEMAXEMNLIIBH LAV &,

5 Fth6MEBATHRHTAHAR. BIARAE LR £v, [BHREITERTRSRAHE
A BREOL BEMERBEMALTIESY,

(2) A - MHOF
fEfit, TEOREVENL, PTu s ETHELTRA - BIHET> TR AN,



<IHADBEDALEHEILOWVWT>

L ML — SRV 1 BEERABRA O ~NEEE W E | [EnARRERTENRINE A
(2 —F8) BFH~BR LTS, ENECRARE R R AGEIRA MIERATICRES
£BDOBMHLEWVEINCEIT SETLIIEE :

F72, UTROWTHE, 1 OBEEEERE TRITIRVIIRTIZEN,

7 ¥R B OEERMR

ZERY ORI, HEERE EEPABEORICRS) TE LD TOREE, (ERRTRERIC
FIAEEAEFTEALTIFEIES Y,

4 BEEFAHMEE (RESHFTAEL)

v ERESEEE

= HurF— (BELZER)

¥, WIEORIT, MEARRVBERERIT L b, BT IBBXE 7 —TZRLTIES
AN

(3) 1ERE~DOBHA, WA - MHIEDOEH

FAEEEIR. BA - RIEOEEZBD DA, FIHTAEOROERFEL, FFRELRITH
AL TALIEEEBBLTIIZEN,
T, WA - BREEBMRE TR B AR HREZ (7 THERZIT> T IZE 0,

(4) FEREB/RISOWT

BoRESC, BRORME, BRYERTIZEORKRRER. BROBERZBREL L) LT55E
X, FEICENECEEEREBEL L, AREEL D XTI TSN,
723, BREZEATIHEE. ERERBEZABLTCWIZEET,

(5) TDDOTEEHER

7Oy T Y —NT, EROFIE EROBRBIIERL) 2170710, BKEZ LW TES
v,

A EWEXY TV —NTORE, KEERIEXNTITLRWVWTLIZE SN,

v EREPERTAEAIR. ECEMESEESROAREZITI TSV, HaidiRHoER,
FrEDABISRA L, BHADHRERZT TS,

T EBERZFEALT. BTEREEBELLY L7234, FRCENECHEESROARRB L =T
TEE, 28, BRA2ERTIHEAT. ERERZEBLCVEEEET,

+ EWiE. BRIE UTERECEEEROBET A MF0b0%, BESALEINCHBEL TW
FeEEET,

o HERE, BTREBRo TIEEY,

¥ FOMBREORETILE > TEEERIT> TSIV,

9 EBESOR#E

(1) RESOBRRR
FRIE LT, EEORIMARME LTI RSN,



(2) SEFRORMEE

7 BEBMPORNSESL BATHON3 0AETIKSEY YT ) —nt—t&a LT K
EV, NHKEZEEYF—EALOMICHHRAa—7%T Y, #F 1 BFHR AL, ikt
VE-TEREHRZEOREZZIR-T.0L, EBRATLAN—F—T8H~Lo> T &Y,

C ORI, 8FEF Y T U —RERMOM TTOT, ZOHETLIMESTEEEA,

A EMAHEEIT. BRORBERICIILNT, BHEBCLAMERIINIA L TWEEL I & ekaT
B ET, '

7 ABEEEIE. BEBMMEIC O TREWTL I, BPTEMYUFLTRT D X 5 241, B4E
%Kﬁgﬁﬁ\%B%T%Mﬁ%?#ﬁ%tﬁﬂbr<ﬁéwo

T EEORITARABEL L LIZEBBRT L/ Z—~BHL T F &N,

A BERIHFSHSENE, FESR BBAZERL,) OFERICBY I, SEERKEF =y 7%
FOTEOREEFFEIZLTIEE N,

B BB, BEEREAIMGIORE HE. BEAHES. L@l T P a,

(3) 3, EHEOEA
Fory MRS, Bt BREOBREFOBAIL, EREOTLCHBOTRELTIES,

(4) HERBEOR A

ERERE, Fro RS T hoa v TOMEARRET 84, A E e ELER
DERBEZITTLEI Y, E0SHFE, ZEENEERLZ L TERLTIF I,

(5) AEFEIC & 2%k
EMEEPIC, ATEHEHID 2 213, BEXOBRTHo THTEEEA,

(6) #én DARIE

FamOREEZRHR L TORRIITEERA,
2P, BRESOMGE, RIVBEIEOMRERIELED &T52 21, FRCENELEEERD
EREZITTLEEN,

(N B¥. BESBEEORH

BEROT OIS L REE RIFECERER~EH L COERThIE, Serd—7— 17
A7V —TREL, BRECHIETVEEE T, ITLRESKRTHIC, BEASHREEx £
PREEBR~RHL TS,



10 FAFORE. FAOCHIELSE

(1) RLE/BRVERAICL-T, MAFTEZTTVWIERTE, EEREZOHHAOBHELEZHFET
A, BEREAAREARRFAECRRENATIELRATRHL, 2NERORBEXY
TLIEEW,

(2) EWEX Y7 ) —OFAREL L, FUIRFRUEMECEEEROBRIE) L L bIT, X
WEEX Y 7 ) —ORFZET L5 2ITHZITELRNTIIEE,

(3) MIRICRR Uik 213, RERIETUAFTZRY ML, REHAOTEEHT 52 250 &
T, ZOBA, TOCH SR EREITEE L EEA,

(4) DEOBHOD, RUEERVWEHNISH D L EIE, ENERIILOMAFTZERIHEL, X
FRORIEEZSRTLIERDH Y ETS

(5) EHEX YT ) —ORRTRME. HHELEHE, FRIUIPK L & X3, EPNICENEERE
EHERICHLETLZEN, FAFEORARETERELZITY. BRICEL TWELEE I T,

(6) EEERMLOFBE (EMEF) TEKBRELPTR2ONI I HFTREL TSN,

(1) BRRUKREDOKERICIE, EREOSFICIIEBEE T2 BEEEL TCWELEEET LS
BEWLET,

IR, BIRERETEDLIEE TRV EEAN, BEEICKTIEREEORKE L LT,
LA —DORBPREIT OB ET, £, BESBEL THBIRBE LB HILT, BENCEES
OBWEFEOLIL T > TWETEL bR TT,

WHEREAHERADD 2, BT EHOBREEZHILSEILED TR I EEIS L) BBEVWLET,

11 HREFE

EMHEF YTV —OFRICHI Y, BE - K - IFIERIE - TROEHEFICLY, FAIREROE
HECBENEUHA, YENETTOEEEZAVIRETOT, HoNLHITHRLIEZSN,

._10_.



BRI RRSFIRSTE

(T 461-8525 )
HEHETREEML —13-2

EES 052-971-6127

%wEbUIV%

2B AHFE

BB Y —12019

: ABCDEF G,

3 ,ﬁ

~~

T 461-8525 )
R BREEMREKRE ]~ 13-2

K% HE b
=k k%%

TR
k.U A 8

Fouwoo % #F

2 Emf’ﬁnu\ %@ﬂﬂ%mﬁﬁ’\@?ﬁﬁ)\uuk$ﬁﬁlb\ﬁofE\ éﬁ%’viﬁ&%ﬁbtﬁb\o
3 fiﬂﬁi%@ﬁﬁé?ﬁ@%%ﬁ%&b XEBREDINA DD EO IO HIIE

EREINIEE, S¥Bd. FRICEDEEERELRBZELDVWTRBEOEAZE
PR,

ZDBRE é%@AAXL&‘\%]&LL{EbﬁfJ‘
T8, nﬁa¢5” |

2. DB A OV

e BomsmnE

30-000184




P

2\

LOMIFEBLDED HicowT (BIEERE)

=l

Eilifg—
201948H16H

CSRIRT - RV I F— AR, BERBOBAO b L SR OIES . BIFE. HEE

/

7V VIR

—EHPEE S b BRHRE. ERER. EREOBRICES F ToORE L EEERORE

—ERE. BR - B RFEE OO IEE L i

—RITEERHRE. BTEGRE (BURBEGRE) MEOFER, Far -2 %~
DeTIYVT

SV =%V - LOFERIREELEMNELCEEL, IATHZERC IEHD

D

1 CThromEBERGEALLFBRARLEZ S 2 CHACER, 5, ¥ a1 — % — 3
I HEREER] KOWTABTEREWALE, 242 TPV CEELY LD 2

—ElziE, PV v F—LoERTu S AL LT IEBEOARICETIAME T 4 —F 24

(FR) | ZFMEL TlkE o5 ?

- AR ESSHELZ YR - b

cHEEROIE»F 2L — 2 —FIcEREEN

- REOBHEZ KW OEREEZESEH T2 GFE. B4 FAL0EDLX)

—%Eo IMHHE] ORI, £ 077, BEFC > »W HEm®mEaY CERICT®
—9 Ahz HRICHENSEZ L v



B MU F—b 2019 SNETORE

B H A B
- TN TR ob ) Bro#dE, M) Lo LV EGTERRE
TH 3 E ) %%(uﬁ{gﬁﬁﬁﬂwﬁﬁ%ﬁﬁ%ia
< FRICIIEF R OBRERHEDS > 7 IRERIT,
ARG =T s LT a A RERE.
SH 1A -%%%«ﬁ%@%ﬁﬁﬁ@%ﬁﬂ\@%%ﬁﬁi@m%%tc
- BEEANRESINSIERZIIHEAIRL,
-8, VY TnETETLIEA 2RAE. REREFNER.
HZEBTENSERR. (RHEOAEHE - £0%] OERFILER
§ H 2 (&) 02 N st e . . .
VB SR DI ESE N RE, ATty —RE.
- EOEWESN. [BROEELED, MIohOowiizirol tzd
ATWH) EOAT—HMAL NZIHH,
- IHHE (FTEERAR) SHEMOEMERI. £ R TET,
SH I Mg/ EENTERNWZENS [RBOAEHE - Z0O%) DER
ZIHETETHIETHE.
BB S BE S KM SN RE R R, Sl EmREEAENEENA R,
8 A4 HI(H) |« XX{bJTITHRERRZ
S H 5 H () - B, BHIEMULE Y R EAO/NFER, @ik, SIFERENCHT
V) raaTET LA E<,
-8 H 2 HOBHEFAX 1T T D EE 4 HERE IR
S H 6 H () - VB ) BORERN, EROEMICE ORI ETR 5,
s BT T4 AN LN FEHE R,
TEBOAEHE - TO%) ETEERDN S ANHERIR.
s BHIEW UL > —NTHY U 272 SRS N Sk 2 N T
8§ A7 H 0K N7 B B RPN HTINE.
- FiH FAX OGS 7237,
SH OO (%) 'Eﬁﬁﬂ‘%E%%E%féWE%Ul?%*V%@ﬁ@%?E%J
8 H 16 H (&) IZLt BT 5 &EHEK,
S H 10 H () TREOAHMEE - FO%) OBRFIEICHZEL T, WWMERNE S
D JE 7R % BAH.
SH 1 O -ﬁﬁ&ﬁ%ﬁﬁktyyiﬁmﬁEiﬂ%%o |
(- -Yf?4x%£%@%ﬁxﬁ%ﬁ%@m\§MY~%4X%&¢E
SRR 7V FLATHA,
- WIMER 9 BB RIERDO—REH 2B 1L 2 0 = A RAEEEINS
8§ H 14 1 UK) DAT 4T THHEZ S,

c BEA—T T B E R A R ERE TR,




